http://hightechchat.reocities.com/SoHo/exhibit/6196/cat-ex5.htm

OBSCURI VIRI SELECTED EXHIBITIONS
1994 - 1998
MN3BbPAHHBIE BBICTABKH OBSCURI VIRI

CerteBasi Bepcusi KaTajora

Caduna XeHCcreH
«Bugeorexa myses M.A.H.N.»
VIDEOTHEK |ptiaieh
DES
Sabine Haensgen
MANI - «M.A.N.I. museum video archivey
MUSEUMS March, 1996

Huxkura AjiekceeB english text

Uto takoe M.A.H..? «MockoBckuii ApxuB HoBoro
MckyccTBay ObLT 3agyMaH B KoHIle 1980 rona Anapeem
MonacteipckuM 1 JIbBoM PyOuHmTeitHOM, a nepBas
ero «Iarka» nosiBuiack B ¢espaiie 1981.
B Te BpeMeHa moka3aTh CBOM pabOThl WIIH
OIyOJIMKOBATH TEKCTHI OBLIIO MTPAKTUIECKH
HEeBO3MOkHO. Ho ocTpast He06X0IMMOCTH B
TBOPUYECKOM, MPOPECCHOHATEHOM OOIICHUN MEXKITY
TTI0IbMU, 3aHUMAaBILIIMMUCS «HOBBIM HCKYCCTBOMY,
Wnes # 6 TpeOoBaia M300pECTH KAaKOW-TO CIIOCO0 IS €T0
Idee # 6 ocymecTpaenus. Kaxkaplil y4acTHUK «IIATIOK»
M.A.H.J., u3roTaBauBaBLIMXCS B IATH 3K3EMIUISIpax,
MMeEJI [IPaBo BIOKUTH B HUX JTIOO0N MaTepuan — TeKCT,
pucyHOK, ¢otorpaduto. Beero ¢ 81 o 84 ro Obun
CENIaHbI AT BHITYCKOB.
[TepBonauanbao, M. A . H.W. ObLT BBI3BaH K KU3HU
MOJIMTHYECKUMHU peanusMu obmectBa. Ho ObIcTpo 310
CJIOBO cTasio 0003HaYaTh HE KAHIEISIPCKYIO TarKy C
pa3HO00pa3HBIM COJIEPKUMBIM, & OOIITHOCTh
XYJI0’)KHUKOB, JINTEPATOPOB U punocodo. [TosBucs
Maxapesiay TEPMHH «Kpyr M.A.H.I/I.»,UB oOmemM CI/IHOHI/\I'MI/I‘IHBII‘;I
Fur Makarewitsch OTTPEJIETIEHUIO «MOCKOBCKUN pOMaHTHUECKUN
KOHIIENTyaIu3M», IosIBUBIIEMYCs O6marogaps bopucy
I'poiicy HECKOBKUMHU TOIAMH PaHbIIIE, U TEPMUHY
HOMA, uzo6perennomy I[laBnom [lennepireitnom
yke B KoHIle 80-X.
Peun 11a o cooOuiecTBe Nto/iel, MPUHAATIEKABIINX K
pa3HBIM MMOKOJICHUSM U TBOPUECKUM HAIPABJICHUSIM, HO
00BEIMHEHHBIX B3aMMHBIM UHTEPECOM, UX
B3aMMOJIOTIOJIHSAOIIUX.
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B 1986 rony no nanuuaruse AHapes MoHacThIPCKOrO
BeITycK M.A.H.W. 6611 BO300HOBIIEH. HO Temeps 310
OBLIIO YK€ COBEPIIICHHO HOBOE siBJIcHHE. Kaxapiit
BBIMTYCK OBLIT TEMATUYECKUM;
COIMATbHOKOMMYHHUKAITMOHHBIN Madoc yCTYIMHIT MECTO
YUCTO TBOpUYECKUM MoTuBanusM. Jo 91 roga Ob1m
C/IeaHbl IIecTh BhIMYCcKOB: «Ding an Sichy,
«KomHaTb», «Arpocy, «Martepraisl U yOIMKaALUN,
«Buchhalteriumy, «Peku, o3epa, MOJISTHEI.

Haxkonen, B 1989 rony Hukonaii [Tanutkos
OCHOBBIBAET y ce0s Ha jaue «3aropoAHbli My3en
M.A.H.N.». B ero xoymwieKyuy HaxoasITCSI MHOTHE
LIEHHBIE ¥ BAaXKHBIE JJISI pa3BUTHUSL COBPEMEHHOTO
HncKyccTBa MOCKBBI paboTHI, HO 3TOT My3eil, Kpome

MeTteopuTHas My3bIKa
Meteoriten musik

=3 CyIIECTBYIOT BMeCTe OJ1arojaaps riyooKuM U
Sy CJI05KHBIM CBSI3SIM.
E. Enarnnoit C 91 rona M. A .H.U. He u3maercs, HO TaKue KYpHAJIbI,
Fur Jelagina Kak JenaeMblidi BaqumoMm 3axapoBbiM B KenbHe
«ITacTop» MM MOCKOBCKHI «MecTo nedaTi» Obutn Obl
0e3 Hero HeMbIcIUMbI. Ha HOBOM ypOBHE U ¢ HOBBIMHU
WHTOHAIUSIMU, OHU TIPOJOJIKAIOT U 000TAIIAI0T JIMHUIO
OTEUYECTBEHHOM KYJIbTYPHI, CIIOKUBIITYIOCS YK€ TIOYTH
JIBa JECATUICTHS Ha3aI.
[Ipennaraemas Hamemy BHUMaHUIO «Buueoreka My3zes
M.A H.W.» oka3piBaeTcs €IIe OJHUM B OUCHD
C. Pomaniko HHTEPECHBIM MIOBOPOTOM 3TOM Tpaauiuu. «Buaeorekay
Fur Romaschko ¢ocront n3 kaccer ¢ 3anucsiMu akuuii TpyIbI
«KomnnexktuBHbie JlelcTBUS» MO3IHETO NIEpuoaa, U
COOBITHH, C HUMHU CBSI3aHHBIX, OPOLIIOP C TEKCTAMH,
OTHOCSIIUMUCA K Ka)KJI0H KacceTe U OOIIEeH KHUTH,
BKJTFOYAIOIIEH BCE TEKCTHI.
[TepBoe BIIeUaTIICHHUE JJIs1 3pUTEINS, HE MPUYACTHOTO K
nesitenbHOCTH «kpyra M.A.H.WN.», — nuapopmannonnas
3aKpBITOCTh. [Iponcxoasiee Ha SKpaHe u
BJIHX COJIEPIKAIIEECS B KHUTE HE 00JICE HHTEPECHO K
WDNCH IIOHSTHO, YeM, CKa)KeM, CBEICHMS, IMEIOIIHECS B
COOpHHKE CTATUCTUYCCKIX CBEICHHIA O MPOU3BOJICTBE
NeHbKU B BhIltHEBOJIONIKOM ye3ze 3a 1875 rog.
OHako, IPUCMOTPEBIIMCH BHUMATEIbHEE, HAYNHACIITb
MMOHUMATh, YTO U UCXOTHBIN MaTepual, u popma
1ojauu, ocymectrienHas Cabunoi X3HCreH,
SIBJISIFOTCSI IPUMEPOM BBICOKOT'O XY/I0)KECTBEHHOTO
MacTEpCTBA, BOCIUTAHHOTO MHOTOJIETHUM OIIBITOM
Iepemerenue 3putenei paboThL.
Umplazierung der Zuschauer 1IPY 3TOM, HEO0O0XO0IUMO TOHSITh, YTO, HECMOTPS Ha
KOKYIIMICS TIEAaHTH3M, «apXHUBHYIO» CKPYIYJIE3HOCTh
MOKa3bIBAEMOT'0, KOPHU COJECP>KAHUS 3a4aCTYIO
HaxOJIATCS B HETIOHATHOM HE TOJIBKO JIJISl 3pUTENs, HO U
JUIs1 aBTOPOB. MBI IMEeM JIeJI0 C MapaioOKCaIbHBIM




SIBJICHUEM: CYXOH, CKy4HOBATbIH, HAYKOOOPa3HBIiA,
100 MPOCTO TITYXOHEMOI» MaTepua CIyKUT MOYBOM
JUISL POKICHUSI Xy 105KECTBEHHOT'O IIPOU3BEACHMS,
Onrxaiiiive aHaJIOTUU KOTOPOMY MOYKHO HalTH B
A3BIKE T1033UH.

W ecnu npunsarts, uto «Buneoreka Myzes M.A.H.1.»
ABIISICTCSA HAOOPOM MOITUYECKUX TEKCTOB, BOIIPOC
«IIOHATHOCTW» WJIU «aKTyaJIbHOCTH» OTIIAaJacT.

Hacrosimast mo33usi BE4HO TOBOPUT cama 3a ceosl.
(u3 Kamanoza 8biCMABK)

OnucaTeIbHBIA TEKCT
Beschreibungstext

Caduna X3HcreH

Ha rope BuneoTeka npezncrasiser co6oil mpexae Bcero
Auf dem Berg inuHbIi apXuB (I10]] apXHUBOM 3/1€Ch TOHUMACTCS
oco0ast XymoskecTBeHHas (hopMa COCTaBIECHUS
Marepuaia). B Hero BXOJsAT BUIC03aIUCH aKITUH,
Oecell, TOE3IOK, MPOTYIIOK U T.1I. Kpyra MOCKOBCKOTO
ApxuBa HoBoro HMckyccTBa Haunnas ¢ 1989 rona. B
KaKOM-TO CMBICIIE 3Ta paboTa MPOJOIKAET TPAJAULIUIO
«IToe3mok 3a ropo», HO, CKOpEe, B paKypce rnepexoaa
U3 «3aTOPOJHOCTH» B «3arPaHUIHOCTHY.

Ha xpbime B Buneoteky BriodeHsl 3anucu M. bakmreiina, W.
Auf dem Dach Maxkapesuua, C.Pomaniko, B.Muponenko,
A.Momnacteipckoro, C.X3HCTeH H JIp.

Kaxxnas Bugeo3anuch opopMisieTcs OTACIBHO B

YepHBIA PyTIIsIp, KOTOPBIA MAPKUPYETCS TPEMSI

hIieMeHTaMu: 11BeTHas gortorpadus (9x13) na

w  bponTanbHOU CTOPOHE QyTIIAPA, HA KOPELIKE BBEPXY —

| STHKETKA C HAa3BaHHEM 3aIlMCH, BHU3Y

PMOIeMaTHIEeCKUH (DparMeHT U3 TOH JKe Cepuu

H.Henr.[el;miei/‘my -(nopopm) (bOTOI[OK}I MCHTAIHH.

Fur Pepperstein (Polaroid) B nannoit OKCIO3ULNH BECh BICOMATEpHal

MIPEJICTABJICH OJIHON YaCOBOW BHIC03AIUCHIO,
COCTaBJIEHHON U3 (PparMEeHTOB BHICTABJICHHOI'O apXHBa.
OyTiIsip, KPOME KaCCEThI, COJIEPIKUT TAKKE
COIMPOBOJUTENIbHYIO TETPAAKY, BKIIIOUAIOIIYIO TEKCThI
1 N300pakeHusl, TaK WA WHAYE CBS3aHHBIE C
BU/ICO3AIMHKCHIO.
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J17151 KOMILJIEKCHOTO U3Y4YEHMSI IOCETUTEIEM
SKCIIOHUPYEMON JOKYMEHTAIIH MPEAYCMOTPEHO
03HAKOMJICHHUE C TEKCTYaJIbHO-U300pa3uTEeIbHBIM
COOPHHKOM, T'/Ie B XpOHOJIOTHYECKOM MOPSIKE
coOpaHbl MaTepHAaJIbl U3 COMTPOBOIUTENBHBIX TETPaaACH

BUIECOTEKH.
(u3 Kamanoaa 8blcCMasKu)

Nikita Alexeev

What is M.A.N.I.1? «Moscow Archive of the New Art»
was conceived by Andrei Monastyrsky and Lev
Rubinstein at the end of 1980, and the first «file» was
made in February 1981. At that time it was practically
C. Anydpucsy (HHK) impossible to exhibit works or publish texts, while

Fur Anufrijew (link) People involved in the «new art» felt actual necessity to
share professional results in some way. Everyone
included in M.A.N.I. «files» (published in edition of 5),
could donate any material — a text, a drawing or a
photograph. Altogether there were made 5 issues from
1981 to 1984.
Initially, M.A.N.I. was called into existence by socio-
political realities. But soon the word itself became a
term not for the office file, but for a community of
artists, writers and philosophers. The term «M.A.N.L.
circle» emerged, quite sinonymical to the term
«Moscow romantic Conceptualismy, created by Boris
= ...Groys few years before, and the term NOMA, invented

W.bakmreiiny
Fur Backstein

~"M.ANL.L publication, but now it was a completely

H HaH“TKOBY different phenomenon. Every issue was thematical;
Fur Panitkow

socio-communal pathos was replaced by purely
screative motivations. Until 1991 six issues were done:
' m  gm«Ding an Sich», «Roomsy, «Agros», «Records and
publicationsy, «Buchhalteriumy», «Rivers, lakes,
gladesy.
mFinally, in 1989 Nikolai Panitkov has founded
«M.A.N.L. countryside Museum» at his dacha. His
- collection includes many valuable works, important for
M ([Troccemsnopd) development of Moscow contemporary art; moreover
Medhermeneutik (Dusseldorf) this museum is an integral organism, which parts are
not assembled mechanically, but coexist due to deep
arand complex links.
Since 1991 M.A.N.I. is not published, though without it
1 existence of the magazines like «Pastor», made by
b Vadim Zakharov in Cologne, or «Mesto pechati»
#issued in Moscow, is hardly imagined. They continue
e ==mand enrich — on the new level and with the new tones —
Kuraiicxuii can this cultural direction that set up almost 20 years ago.
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Chinesischer Garten The «M.A.N.I. video archivey is yet another interesting

point on that line. «Video archive» includes the

cassettes with the late actions by «Collective actions»

group and the related events, and also booklets with

accompanying texts for every cassette, and the book

including all the texts.

First impression of the viewer not familiar with

. «M.A.N.I circle» activities, is informational closeness.

Vrumas kopobka EVeNts shown on the screen and described in the book
Entendose Seem having no more meaning than some statistical

data of hemp production in Russian province in 1875.

pe

Po3zoBerii caf
Rosengarten

However a closer view helps to understand that both
the initial materials and the production form made by
Sabine Haensgen, are examples of high artistic
experience brought by many years of work. It’s also
necessary to understand that despite the seeming
pedantry and «archive» scrupulousness, the roots of the
content are not understandable not only for the viewers
but for the authors themselves. The paradox is that this
dry, dullish sciolism or just a «deaf-n-dumb» material
gives birth to the artwork which closest correspondence
is poetic language.

If one considers «M.A.N.I. video archive» as a set of
poetic texts, then the questions of «perspicuity» or
«relevancey are useless. True poetry always speaks for

itself.

(text from the exhibition catalog)

1. M.AN.L is a Russian abbreviation for «kMoscow Archive of the
New Arty»

Sabine Haensgen

The video archive is first of all a private archive
~(meaning a certain form of organizing material). It
includes videos of actions, conversations, trips, strolls
"etc. of M.A.N.L circle since 1989. In some sense this
Tosynrn 'work continues .tr'adition of the «Countryside trips», but
Losungen Tather as a transition from «out of town» to «out of
country». Video archive includes tapes by J. Bakstein,



I. Makarevich, S. Romashko, V. Mironenko, A.
Monastyrsky, S. Haensgen and others.
5. | | Every videotape is hold in the black cover, which is
== *-._- labeled with three elements: color photo (9 by 13 cm)
____at the front side, title label on top of cover spine and an
~ = emblematic photo from the same series at the bottom.
4

B_3axap03 (y ozepa) At this exhibition the whole video archive is
Fur Sacharow (Am See) represented with the hour-long compilation. The tape
cover also hides the accompanying booklet with the
texts and photos that refer to the video.
For a comprehensive study of documentation exhibited
the viewer is supposed to look through the digest that
- covers the video accompanying booklets in
chronological order.

1O. Jleitnepmany
Fur Lejderman

danTacTuKa
Phantastik ®

J.A ITpurosy
Fur D.A.Prigow
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MIf (CB;me};T;o)
Medhermeneutik (Geistlichkeit)
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Kab6akos (Kaccens)
Kabakow (Kassel)



